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 The meanings of ruins for the history  
of the cultural landscape on the example  

of the remains of the castle complex at Wyszyna

Kamil Rabiega
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Ruins in the landscape

Ruins of former castles (or other historical buildings) are 
a unique reminder of the past. Picturesquely embedded 
in scenery, they are, along with the natural environment 
surrounding them, an integral part of our cultural land-
scape. The ruins of castles change or even create a new 
cultural landscapes, replacing the Medieval and the mo-
dern landscape, in which the castles functioned.1 They 
constitute a beautiful and valuable monument, which de-
spite the loss of its utilitarian function expresses aesthe-
tic2, historical and emotional values. In addition, the 
ruins may have historic, scientific, artistic, architectural, 
archaeological or ethnographical values.3 Landscapes 
with ruins stimulate the imagination and show us a frag-
ment of the past, which has left an imprint in a particular 
place. The ruins themselves are very closely related to 
the environment. Its fortified features which consist of 
topography forms as well as the shape of the stronghold 
architecture are identifiable in the natural and cultural 
landscape up today.4 

In the second half of the eighteenth century with the 
advent of sentimentalism and pre-romanticism ruins 
gained special value. Their aura of moodiness, nostal-
gia and a sense of transience fit perfectly into pictur-
esque landscapes.5 However, an appreciation for ruins 
is already apparent in the works of Jacob van Ruisdael6 
(ca 1628–1682). His painting The ruins of Egmont Castle 
(Fig. 1) shows picturesque ruins embedded in the natu-
ral environment. The landscape of ruins, reflected in the 
surface of the water, perfectly fits into the nostalgia of 
sentimentalism. 

The ruins became an important element of the land-
scape. In the late eighteenth and early nineteenth cen-
tury castles were sometimes even pulled down inten-

1  Bogdanowski et al. 1981: 141–147.
2  Frydryczak 2014: 19–20; Salwa 2014.
3  Muceniece 2015: 5.
4  Lewicka 2014: 81.
5  Dettloff 2012: 66.
6  Silve 1982.

tionally to create romantic ruins.7 Renovations of these 
monuments were often reconstructions, designed to 
be beautiful and thus  add aesthetic value to the ruined 
buildings.8

Increased interest in picturesque ruins in Poland 
which was derived from romantic sentiment prevalent 
during the 2nd half of the eighteenth century and de-
veloped from historical interests, above all patriotism in 
the nineteenth century.9 The initial period of designing 
and composing ruins in sentimental gardens gradually 
turned into protection and care of the original remains 
of the ancient buildings which were falling into ruins. 
Cultural tourism, which had been developing from the 
nineteenth century onwards, understood that the in-
terest in the works of human hands, the products of 
animate and inanimate nature and landscape envi-
ronment10, contributed to a different perspective on 
this type of historical treasure. Historic ruins became 
then an integral part of the landscape and in this form, 
thanks to the interests of various authors, came to the 
fine arts, literature and poetry as essential elements of 
the cultural landscape. They have merged with the ele-
ments of nature and became a common work of man 
and nature. Therefore, they began to be treated as 
a wholistic aspect of cultural and natural heritage.11 In 
this way, in the late nineteenth and early twentieth cen-
tury, along with the protection of monuments, heritage 
and nature, the interest in landscape and its protection 
came into the picture.12

A perfect example of the advent of the interest in cas-
tle ruins in the nineteenth century cultural landscape can 
be shown by the fate of the ruins of a renaissance castle 
complex at Wyszyna, which have been depicted in draw-
ings and literature since 1842. 

  7  Frycz 1975: 24.
  8  Frycz 1975: 52–53.
  9  Tajchman 2012: 9.
10  Wysocki 2014: 5.
11  Tajchman 2012: 9.
12  Wysocki 2014: 5.
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Castle complex at Wyszyna

Location

The castle complex is located at the village of Wyszyna 
situated in the eastern part of Wielkopolska, in the mu-
nicipality of Władysławów, Turek County (Fig. 2). Nine-
teenth century authors emphasised that the village was 
located in the swampy meadows, on the edge of the Top-
iela (now called Topiec), river which flows into the Warta 
River 10 kilometres downstream.13

13  Raczyński 1843: 294; Kolberg 1890: 11.

The castle is situated on the northern edge of the 
village, about two hundred meters away from the rural 
road. It is surrounded by a moat and the remnants of the 
former park. The castle complex is embedded in the ru-
ral settlement landscape, created in conjunction with the 
building as part of a historical process of spatial organi-
sation.14 It belongs to the lowland castle type, located 
centrally in relation to the surrounding feudal estates. 
It was built as the feudal residence with the function of 
managing resources. This type of fortresses typically in-
cluded a moat, as well as other fortified features.15

14  Myga-Piątek 2012: 119.
15  Lewicka 2014: 82.

Fig. 1. Jacob Isaackszoon van Ruisdael (ca 
1628–1682), Landscape with the ruins of the 
Castle of Egmond, 1650–1655, oil on canvas, 
98 x 130 cm, © Art Institute Chicago (http://
www.artic.edu/aic/collections/artwork/60755)

Fig. 2. Map of Poland with the location 
of the castle complex at Wyszyna, a village 
situated in the eastern part of Wielkopolska, 
at the municipality of Władysławów, in Turek 
County (designed by K. Rabiega)
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The history of the castle16

The castle at Wyszyna was built by Grodzieccy family 
(Dryja coat of arms), probably in the year 155617, as the 
date is visible on a fragment of a sandstone lintel, which 
was used secondarily to build a farm building (Fig. 3). 
There is also an inscription engraved next to the date, 
which is unfortunately unreadable.18 The castle had 
a simple form, which combined the elements of a Medi-
eval castle and Renaissance palace.19 The castle was built 
on a naturally defensive place, a small hill surrounded 
by swamps and backwaters of the river. To strengthen 
its defensive character further, the whole complex was 
surrounded by a moat.20

Andrzej Grodziecki (ca 1520–1578) was the owner 
of Wyszyna at the time. He was a writer, dissident and 
noble tribune21, who was famous for his merchant ven-
tures and urban construction activities. The third and 
the most profitable area of his activity was the produc-
tion of high-quality sabers at local forges. At that time, 
saber production was a lucrative business. Sabers from 
Wyszyna met the needs of the Wielkopolska market and 
were very high-quality products, fetching the highest 
prices in the country.22 The revenues provided by these 
activities helped Andrzej Grodziecki build such a splendid 
residence.

In the year 1617 a fire destroyed the whole village, 
burning down the church and part of the castle. This 
led to the reconstruction of the castle and building 

16  For the history of the castle details, see Sławiński 2006; Budkiewicz 
2014.

17  Sławiński 2006: 16. Makary Górzyński proposed the thesis that the 
residence was the result of at least two phases of construction, and 
its final form was created after 1617, see: Górzyński 2009: 487–517. 

18  Ruszczyńska and Sławska (eds) 1957: 27; Z. A. 1996: 7.
19  Sławiński 2006: 15.
20  Budkiewicz 2014: 120.
21  Jakimowicz 1971: 37.
22  Sławiński 2006: 13.

a new church nearby. The early Baroque elements of 
the castle, including a marble fireplace in the south-
east tower are date back to this period. However, Adam 
Grodziecki (ca 1590–1646), the owner of castle at the 
time, did not finish the reconstruction. Part of the 
castle remained ruinous throughout the whole seven-
teenth century.23

In 1679 the castle was purchased from Grodzieccy by 
Mikołaj Mycielski (Dołęga coat of arms) and given, after 
his death in 1689, to his daughter, Eleonora, who married 
Stanisław Kretkowski. At that time, the castle was not yet 
fully rebuilt after the fire and devastation caused by the 
Polish-Swedish war in 1655–1660.24

By virtue of succession after Jan Władysław Kretkows-
ki, Wyszyna became the property of the Gurowscy fam-
ily (Wczele coat of arms). The new owners rebuilt the 
entire complex and altered the interior of the castle. The 
Gurowscy also built an impressive wooden parish church 
with an octagonal plan and a brick, baroque bell tower 
next to it. In the church you can still see the coffin por-
traits of Rafał and Ludwika Gurowscy from the second 
half of the eighteenth century25 (Fig. 4).

The heyday of the castle complex was interrupted by 
the revolt of the Bar Confederation in 1768, when the 
east wing of the mansion was blown up due to a deposit 
of gunpowder. In nineteenth century treatises the de-
struction of the castle was attributed to the Russians, but 
this is not clear.26 Władysław Gurowski, son of Rafał, was 
imprisoned by the Russians for his participation in the 
Kościuszko Insurrection and deprived of all rights to his 
native property.

Uninhabited since 1781 the residence started falling 
apart, destroyed both by the local inhabitants and the 
passage of time. Wyszyna then was, for a certain period, 

23  Sławiński 2006: 23.
24  Budkiewicz 2014: 122.
25  Jakimowicz 1971: 37.
26  Sławiński 2006: 39.

Fig. 3. Sandstone lintel with the inscrip-
tion …FSM…EST…MJGT…NCJE AD 1556. This 
stone was used secondarily to build a farm 
building (photo by K. Rabiega)
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under the administration of the Prussian government. In 
1797 Władysław redeemed himself from prison. The last 
owner of the castle of the Gurowscy family was Mikołaj, 
he would lead the property to its definitive ruin.

With the division and sale of the property, Pińczewski 
became the new administrator of Wyszyna. He eventu-
ally divided Wyszyna, destroyed part of the castle walls 
and used them as a building material for peasant farms.

In 1879 the ruins of the castle came into the posses-
sion of Teodor Sielski and to present day it has remained 
in the hands of his family.27 In the interwar period, the 
son of Teodor, Wawrzyniec Sielski28 wanted to create 
a cultural and educational center for the local popula-
tion in the mansion. He participated in economic, social 
and political activities.29 As a justice of the peace, a po-
litical leader and social activist he was highly respected 
man. He died in the castle in 1936, after several days of 
conflict with the local authorities, who wanted him to be 
arrested for political activity in the National Party.

During the German occupation Tadeusz Sielski, the 
son of Wawrzyniec, was banished from Wyszyna by the 
Nazi German authorities. The administrator of the prop-
erty during those days was the Treuhänder/trustee Dr 
Knabe.30 Today, the farm, which was rescued from the 
communalisation of the Agrarian Reform and reduced to 
19 hectares, is led by the son of Tadeusz, Andrzej Sielski.

The onetime cultural landscape  
around the Wyszyna castle

Illustrations31 from the late nineteenth and early twen-
tieth century give us a unique opportunity to observe 
the history of the cultural landscape around the castle 
at Wyszyna. They portray the romantic nature of the 

27  Budkiewicz 2014: 128–129.
28  For the biography of Wawrzyniec Sielski, see Zendlewicz 1994; 

Szewczyński 2011.
29  Zendlewicz 1994: 6–7.
30  Sławiński 2006: 42.
31  Besides the engravings, photography can also fulfill the task of 

conservation of the cultural landscape, see Kobylińska-Bunsch 
2014.

complex and confirm its significance for people of that 
time in terms of the perception of cultural landscape 
harmony.

The first known presentation of the landscape of the 
castle at Wyszyna as well as the first historical piece of in-
formation about the mansion appeared in the collection 
of engravings of Wspomnienia Wielkopolski by Count 
Edward Raczyński (1786–1845) published in 1842.32 The 
picture of the castle (Fig. 5) was made by Countess Kon-
stancja Raczyńska (1781–1852). The drawing shows the 
picturesque landscape dominated by the mighty castle 
ruins situated on the lake and surrounded by lush veg-
etation. Architectural details shown in the woodcut are 
the most important piece of information regarding the 
form of the castle in the nineteenth century. In the image 
the ruins are shown from the west. The castle is shown 
to have a two-story curtain wall and three octagonal tow-
ers, of which two were crowned with mouldings, and 
one with pointed roof. If one assumes that the towers 
were built around the mid-sixteenth century it was then 
unique, because polygonal towers first became fashiona-
ble at the turn of the sixteenth to seventeenth century.33 
There was a rectangular avant-corps behind the rear fa-
cade, and a chimney protruded behind the curtain wall. 
The facades were characterised by rectangular window 
openings with renaissance frames. A cornice encircled 
both the castle´s facade and its towers.

The castle, which was in a worse state of preservation 
when it was drawn by Stanislaw Bracikowski (ca 1832–
post 1897) (Fig. 6), probably a dozen years later. It still 
included three towers but they were now all roofless, 
as was the residential building and its avant-corps. The 
depiction of architectural details is remarkably detailed 
and even includes, the putlog holes. According to the 
museum record, the drawing was created between the 
years 1850 and 1897, however, another image of the 
castle indicates that the illustration was made no later 
than 1860. 

32  Raczyński 1842.
33  Krassowski 1995: 391.

Fig. 4. Coffin portraits of Rafał and Lud-
wika Gurowscy from the second half of the 
eighteenth century located in the Church 
of the Nativity of the Blessed Virgin Mary 
at Wyszyna (photo by K. Rabiega)
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Fig. 5. Konstancja Raczyńska (1781–1852), 
The castle at Wyszyna, ca 1842, woodcut, 
Wspomnienia Wielkopolski (after: Raczyński 
1842)

Fig. 6. Stanisław Bracikowski (ca 1832–
post 1897), The castle at Wyszyna, 1850–
1897, pencil on paper, 24.6 x 31.9 cm, © Piotr 
Ligier/National Museum in Warsaw, No. Inv. 
32922

Fig. 7. Napoleon Orda (1807–1883), The ru-
ins of the castle at Wyszyna, ca 1860, wood-
cut, „Tygodnik ilustrowany”, No. 61 (after: 
Tygodnik ilustrowany 1860: 580)
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In 1860 the „Tygodnik Ilustrowany” published the 
woodcut by Napoleon Orda34 (Fig. 7), depicting western 
part of the ruins. This image appears to be an inaccu-
rate copy of the Bracikowski’s drawing. The editor of the 
publication noted that: “the plan of this castle is quad-
rangular with octagonal towers at the corners, one of 
which in covered by pointed roof, while others are ended 
with a kind of ornamental blanks at the top with no pro-
truding cover. The residential part had one floor and was 
fitted with high chimneys, as demonstrated by traces re-
maining in the ruins”.35

Another illustration of the castle complex by Ignacy 
Chełmicki (1850–1882) according to Bronisław Podbiel-
ski (1839–1890) was published in the journal „Kłosy”, in 
1870.36 It presents the ruins again from the west (Fig. 8). 
The remains of the castle, overgrown by trees and bush-
es, are shown from a wider perspective. On the other 
side of the lake there are five people standing with a sit-
ting woman, who draws the landscape. The avant-corps 
of the castle is covered with a roof, which may denote 
that some sort of repair had taken place.

A watercolour painting made in 1881 by Alojzy Ku-
czyński (1865–1938) is a unique presentation of the ruins 
(Fig. 9). This is the first iconographic source showing the 
ruins from the southeast and the only one where you can 
see all four towers of the castle. Its author immortalised 
the remains of the entrance gate and the curtain wall. 
There are also two chimneys visible in the painting, one 
of which is in the gable wall of avant-corps with the other 
inside the curtain wall. Unfortunately, it cannot be deter-
mined exactly in which building this chimney stood. The 
illustrations indicate that the internal courtyard of the 
castle was closed with a curtain wall with gate tower and 
avant-corps located on the axis of the castle.

34  Tygodnik Ilustrowany 1860.
35  Tygodnik ilustrowany 1860: 580.
36  Kłosy 1870: 385, 387.

From the description of Wyszyna in the Geographi-
cal Dictionary of the Kingdom of Poland and other Slavic 
Countries, published by Bronisław Chlebowski (1846–
1918) in 1895, we learn that by that time only one tower 
of castle ruins survived.37

The last significant illustration portraying the cultural 
landscape of Wyszyna castle appeared at the beginning 
of the20th century. The view of the preserved tower was 
presented by Michał Rawicz Witanowski (1858–1943) 
(Fig. 10) in the article published in „Wędrowiec” maga-
zine, in 1903.38 A year later the, „Ziarno” magazine pub-
lished a photograph of the ruins along with the news 
about a fire in the castle in 189539 (Fig. 11). At that time, 
the condition of the residence was almost identical as 
it is today, and the process of demolition had finally 
stopped.

Later reports relate to the defensive architectural fea-
tures of the castle. The first such article appeared in the 
„Czasopismo techniczne” in 193440 (Fig. 12) The author 
of the article mentioned about the castle at Wyszyna 
when he described castles with trapezoid plan.41 He also 
stressed the uniqueness of the upper mouldings, which 
(„according to the old drawing”) consist of „balls and 
pyramids joined by wavy arches”.42

The attractiveness of the castle ruins for the nine-
teenth century people is confirm by the tales and leg-
ends from that time. Like the other castle ruins, the cas-
tle at Wyszyna was the subject of many stories which 
were often dark and thrilling, aiming to reflect the mys-
terious and moody landscape of the ruins. These legends 
are also part of the cultural landscape of Wyszyna. They 
are part of the identity of the local population and are an 

37  Chlebowski and Witanowski 1895: 158.
38  Rawicz-Witanowski 1903
39  R. B. 1904: 128.
40  Thullie 1934: Table 3, Fig. 22.
41  Thullie 1934: 113.
42  Thullie 1934: 111.

Fig. 8. Ignacy Chełmicki (1850–post 1890) 
according to Bronisław Podbielski (1835–
1890), The ruins of the castle at Wyszyna, 
1870, woodcut, „Kłosy” No. 286 (after: Kłosy 
286: 385)
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Fig. 9. Alojzy Kwiryn Kuczyński (1865–
1938), The ruins of the castle at Wyszyna, 
1881, watercolor and pencil on paper, 
17.6 x 26.7 cm, © Piotr Ligier/National Mu-
seum in Warsaw, No. Inv. Rys.Pol.160071

Fig. 10. Michał Rawicz Witanowski (1858–
1943), The ruins of the castle at Wyszyna, 
1903, „Wędrowiec”, No. 13 (after: Rawicz-
Witanowski 1903: 255)
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Fig. 11. B. R., The remaining tower from 
the Gurowscy castle at Wyszyna, 1904, pho-
tograph, „Ziarno”, No. 7 (after: R. B. 1904: 
127)

Fig. 12. A sketch of the castle at Wyszyna 
with visible quadrilateral towers crowned 
with the mouldings (after: Thullie 1934:  
Tab. 3 Fig. 22)



291Preventive conservation of the human environment 6 • architecture as an element of the landscape

Kamil rabiega the example of the remains of the castle complex at Wyszyna

additional element used to promote the castle as well as 
the entire village.43 

The oldest legend, transmitted by Mikołaj Gurowski 
(1806–?) to Edward Raczyński in 184344, and popular-
ised in abridgement by Lucjan Siemieński (1807–1877) in 
184545, and concerned the tragic finale of a feast, which 
king Stephen Báthory allegedly attended: “The legend 
has been told and preserved, among the people of these 
lands (people that were characterised by their good 
sense, hardworking and vitality of both of the sexes) 
about the visit of King Báthory. The tradition mentions 
that during the cheerful feasts, the canals surrounding 
the castle, as well as the internal fountain flowed with 
wine. It also has been told that during the hunting sea-
son, the daughter of Melchior from Gurowo, the owner 
of the castle at that time, lost her life by the accidental 
fire, from the firearm of a careless hunter. Her shadow, 
as the local people claim (later described as penitent 
countess), wanders around her native castle ruins and 
the underbrush surrounding the complex; she is a melan-
choly ghost, not harmful, as the peasants say: she does 
not deceive, does not drown, does not bother, but recalls 
the past with a pitiful moaning howling and haunting”.46

In 1890 the polish ethnographer and folklorist Oskar 
Kolberg (1814–1890) wrote: “In the ruins of the castle 
(formerly a Grodzieccy and later a Gurowscy property) 
there wanders the ghost of a penitent, the daughter of 
the former heirs. Then, about midnight, a bright light 
shines out from the jagged windows, and the spectre 
appears in them.”47

Michał Rawicz Witanowski in 1903 also refers to the 
existing legends and writes: “The folk tales say, that on 
moonlit nights the white figure of a gun downed girl ap-
pears on the castle walls. According to some, the spirit of 
the penitent countess will wander far, until a young man, 
releases her by sacrificing his life”. 48

Archaeological  
and architectural research

In the late Autumn 1959 the State Office for Conservation 
of Cultural Property in Poznań conducted a two-week ar-
chaeological and architectural research campaign in the 
castle grounds of Wyszyna.49 The aim of the research was 
to solve the problem of the shape and size of the original 
spatial distribution and temporal correlation of the pre-
served fragments of the castle.50 The basis for the project 
was a nineteenth century illustration of the castle by Kon-

43  Sobczak 2002: 206–212, 2008: 323–325.
44  Raczyński 1843: 295–296.
45  Siemieński 1845: 63–64.
46  Raczyński 1843: 294.
47  Kolberg 1890: 12.
48  Rawicz-Witanowski 1903: 254.
49  Hirsch and Holas 1959a, 1959b.
50  Reichert-Hirschowa and Hirsch 1962: 317.

stancja Raczyńska which was published in Wspomnienia 
Wielkopolski. Actually, the research was limited to a sur-
face prospection of preserved relics and opening several 
survey trenches (Figs 13–15). However, the research pro-
vided sufficient data in order to be used as the basis of an 
attempt to reconstruct the whole complex.

In the first phase of the research, exploration efforts 
were made to determine the relationship of the resi-
dential building to the preserved corner tower and to 
establish the size of the western wing of the castle. Then 
the outline of the western corner tower foundations 
was revealed, along with the foundations of avant-corps 
located on the residential building at its north-western 
wall. In their initial report the researchers themselves 
admitted that „This part of the research gave the results 
which coincided with the information from the illustra-
tion from Wspomnienia Wielkopolski”.51

The second phase of the research stemmed from the 
assumptions that „further excavations should reveal 
a more or less a mirror image of the left – the south-
western – part of the symmetrical construction”.52 As 
a result, the foundations of the two towers symmetrically 
corresponding to the western wing of the castle were 
uncovered, together with a front avant-corps, which con-
stituted the gateway to the castle.

As a result of this research, it was clear that the castle 
complex was the result of a homogeneous foundation. Its 
plan was based on the rectangle, cut with the axis of sym-
metry perpendicular to its longer sides, and with the two, 
nearly square avant-corps alongside the castle (Fig. 16). 
The whole complex was flanked with six octagonal tow-
ers – four at the corners and two additional towers in the 
front of it. The walls of the four towers, standing in the 
front line, were crowned with the mouldings, while the 
two rear towers were covered with pointed roofs. The 
castle was surrounded from all four sides with a water 
filled moat.53 The towers and the residential building are 
situated on an area shaped close to a square, surrounded 
by a moat connected to the west with the pond.54 The 
moat was the widest at the front and the narrowest from 
the south-west, where the pond and its surrounding 
swamp comprised the additional defensive factor.

After having analysed the results of the two-week 
field research and proposed reconstruction of the cas-
tle, the detailed structure of the castle complex is still 
not entirely known. On the illustrations of the castle only 
four towers can be seen. It should be taken into account, 
however, that the castle was already in ruins in the early 
nineteenth century, but the form of the east wing may in 
fact look completely different. The trenches delineated 
during the excavations were located in areas where the 

51  Reichert-Hirschowa and Hirsch 1962: 319.
52  Reichert-Hirschowa and Hirsch 1962: 319–320.
53  Fully developed bastion fortifications in Poland appeared for the 

first time in 1583, see Krassowski 1995: 394.
54  Reichert-Hirschowa and Hirsch 1962–317.
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Fig. 13.  Archaeological and architectural 
research. Residential building, southern 
corner, trench No. 1, © Provincial Office of 
Monument Preservation in Poznań, Konin 
Branch, photo by Z. Hirschowa 1959 (after 
Hirsch and Holas 1959b)

Fig. 14. Archaeological and architectural 
research. Tower C, trench No. 4, © Provincial 
Office of Monument Preservation in Poznań, 
Konin Branch, photo by Z. Hirsch 1959 (after 
Hirsch and Holas 1959b) 
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Fig. 15. Archaeological and architectural 
research. Fragment of the wall between the 
tower F and the risalit S. Trench No. 9,  
© Provincial Office of Monument Preser-
vation in Poznań, Konin Branch, photo by 
Z. Hirsch 1959 (after: Hirsch and Holas 
1959b)

Fig. 16. Reconstruction of the castle com-
plex after the second phase of the archaeo-
logical and architectural research (drawn by 
K. Rabiega, after: Reichert-Hirschowa and 
Hirsch 1962: 323 Fig. 6)
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excavators expected to uncover the symmetrical reflec-
tion of the visible west wing. However, the discovered 
remains of the alleged foundations of the east tower may 
well be the traces of a retaining wall. To resolve this is-
sue, a thorough archaeological and architectural inves-
tigation55 using geophysical prospection methods and 
the radar techniques will be needed.56 It will allow us to 
detect anomalies under the ground. With a full program 
of archaeological excavations, the traces of all the walls 
will be discovered. Even if there are not any stone foun-
dations, traces of foundation pits should be there. 

Today’s cultural landscape  
of the Wyszyna castle

From the former mighty castle complex only two octago-
nal towers connected by a section of wall have survived: 
Of these, only five stores of the eastern tower and the 
ground floor of the western one have been preserved 
(Fig. 17). At a distance of about 23 meters to the north 
a single-story, plastered residential building with a small-
er cellar has survived (Fig. 18). In the bounds of today’s 
farm, which extends to the west and northwest of the 
castle, there are also the farm buildings (Figs 19–20) 
mainly related with animal husbandry. During the ar-
chaeological and architectural investigation, a site plan 
was made showing the extent of the whole farm (Fig. 21).

The most tragic aspect of the site is the condition of 
the monument. The ruins of the castle are neglected and 
require immediate maintenance. The walls of the tow-
ers continue to crack with each year, are splitting and 
will eventually fall into rubble.57 The factors, which dam-
age a monument are primarily water and soluble salts, 
microorganisms, temperature changes and mechanical 

55  E.g., Kajzer 1999; Brykowska 2015.
56  E.g., Rogóż et al. 2015.
57  WUOZ 1953–1967, 1994.

influences.58 Yet it seems that the greatest threat to the 
monument is the uncontrolled, spontaneous vegetation, 
which of course, also gives a certain charm to the ruins, 
but still leads to more and more damage.

Speaking of its allure, if we wanted to look at the cas-
tle as the nineteenth and twentieth century artists did 
and capture the beautiful landscape from its west side, 
we would be disappointed (Figs 22–25). Because of the 
high vegetation, the ruin’s landscape is completely un-
readable, from summer to late autumn.

The castle ruins are more visible from the south and 
southeast (Figs 26–28), but their cultural landscape has 
changed in comparison to the early twentieth century. 
Progressive vegetation creates a mysterious landscape, 
but in this case the environment clearly impairs the cultur-
al landscape of the place, making it difficult to read. More-
over, the entire complex is almost invisible from all sides. 
Because of all the trees and shrubs, it is difficult even to 
see the ruins, which dominated the landscape over 100 
years ago when walking around the castle (Fig. 29). 

The presentation of the landscape of ruins from the 
nineteenth century turned out to be extremely useful for 
architectural research. Today, the landscape of the place 
has changed, and the works of man have given way to 
those of the natural environment.

The preservation  
of the castle ruins cultural landscape

The protection and restoration of the landscape which 
includes fortified architecture has a special meaning in 
regard to the conservation exposure of castle ruins.59 The 
preservation of the cultural landscape containing ruins is 
inseparably connected with the protection and preserva-
tion of historic edifices. Such activities should aim to pro-

58  The description of the buildings and architecture details threaten 
factors, see: Domasłowski 2005: 101–106.

59  Lewicka 2014: 90.

Fig. 17. The present state of the surviving 
tower (photo by K. Rabiega, 2016)
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Fig. 18. The present state of the residen-
tial building preservation  
(photo by K. Rabiega, 2016)

Fig. 19. Farm building with a sandstone 
lintel from the castle (photo by K. Rabiega, 
2016)

Fig. 20. The wooden carriage house and 
barn (photo by K. Rabiega, 2016)
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Fig. 21. Situation plan of the castle complex and milieu in 1959, Provincial Office of Monument Preservation in Poznań, Konin 
Branch (after: Hirsch and Holas 1959b)
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Fig. 22. The view on the castle ruins 
from the west – late autumn. From the same 
standpoint as the graphics made in the 19th 
century (cf. Figs 5–8) (photo by K. Rabiega, 
2016)

Fig. 23. The view on the castle ruins from 
the west – summer time.  From the same 
standpoint as the graphics made in the 19th 
century (cf. Figs 5–8) (photo by K. Rabiega, 
2016)

Fig. 24. The view on the castle ruins 
from the west – late autumn. From the same 
standpoint as the graphics made in the 19th 
century (cf. Figs 5–8) (photo by K. Rabiega, 
2016)
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Fig. 25. The view on the castle ruins from 
the west – summer time. From the same 
standpoint as the graphics made in the 19th 

century (cf. Figs 5–8) (photo by K. Rabiega, 
2016)

Fig. 26. The view on the castle ruins from 
the southeast – late autumn. From the same 
standpoint as the graphics made in the 19th 
century (cf. Figs 5–8) (photo by K. Rabiega, 
2016)

Fig. 27. The view on the surviving tower 
from the southeast – late autumn. From the 
same standpoint as the drawing from 1903 
(cf. Fig. 10) (photo by K. Rabiega, 2016)
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Fig. 28. The view on the preserved tower 
at Wyszyna from the south – late autumn. 
From the same standpoint as the photograph 
from 1904 (cf. Fig. 11) (photo by K. Rabiega, 
2016)

Fig. 29. The view of the castle ruins from 
the main road of Wyszyna village in the sum-
mer time. The ruins are completely hidden 
by the tall trees overgrowing the whole land-
scape (photo by K. Rabiega, 2016) 
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tect of the historic substance from further destruction.60 In 
order to rescue the ruins at Wyszyna, and thereby to save 
the cultural landscape in which they are situated, immedi-
ate conservation efforts should be taken to preserve the 
monument as a „permanent ruin”. Such action must pri-
marily rely on consolidation and “immunisation” against 
external factors, as well as on creating favourable and 
stable microclimate conditions using roofs and canopies.61 

However, during such actions it should be remem-
bered, that only thorough pre-emptive research will al-
low to avoid mistakes in the process of preventive con-
servation. This includes identification of the materials 
and construction techniques used in the past and long-
term observations of the modern substances impact on 
the archaeological and architectural relics. Finally, the 
socio-economic research should be carried out. This re-
search should consist of, for example, the identification 
of relevant stakeholders including local communities and 
studies on the social perception of monuments.62

We should remember that ruins are a special category 
of monuments of the past. Their utility or information 
value is often very poor. However, these monuments 
have the value of being the tangible presentation of the 
passage of time and represent emotions overflowing pic-
turesque elements of the cultural landscape. These are 
elements which constitute identity.

Very often, as in this case, natural fortified landscape 
has greater strength than the building. In cases where only 
a relic of the castle has survived, the genius loci is gener-
ated by the long duration of the fortified landscape and the 
historical tradition of the place. The conservation and pro-
tection of these values should be preserved, even in cases 
where the material substance of the castle has been lost.63

In 1935, Wawrzyniec Sielski, owner of the Wyszyna 
property at the time, wrote a nostalgic poem, entitled 
Wyszyńska baszta (The tower at Wyszyna).64 He referred 
to the picturesque and mysterious ruins of the castle and 

60  Domasłowski and Łukaszewicz 1996; Skibiński 1998, 1999; Do-
masłowski 2005; Głuszek 2012; Klimek and Trochonowicz 2012; 
Tajchman 2012.

61  For more about permanent ruins, see Lewicki 2012; Mietlicki and 
Nicer 2012; Kobyliński 2016: 16–20; Kowalczyk 2016: 220–235.

62  Kobyliński 2016: 22.
63  Lewicka 2014: 90.
64  Zendlewicz 1994: 47–48.

highlights the majesty of the tower. When he looking at 
the ruins, he „runs in distant times with his thoughts” and 
imagines the heyday of the castle. In his words nostalgia is 
speaking. He compares the ruined tower to Poland, a pow-
erful and happy nation once. The picturesque image of 
the ruins appears with the moonlight. The lyrical subject 
is under the spell of the ruins and highlights the impacts of 
the mysterious power on his imagination. The cultural land-
scape depicted by Wawrzyniec Sielski is not just a tower. 
A huge role is played by the environment, which is part of 
the landscape, particularly the surface of the lake and trees.

This example shows that ruins often operate in the 
sphere of personal feelings, instilling a sense of local 
identity. The ruins are witness of the past and they re-
mind us that everything passes. Moreover, they rep-
resent a kind of romantic symbol. Ruins in the cultural 
landscape constitute an integral part, associated with the 
place perception and sense of belonging to the place. 
The people live where their ancestors are buried, the 
same way they live and are attached to the places where 
the remnants of the past are.

Our perception of the landscape with the ruins ex-
tends the knowledge gained from iconographic, archi-
val documents and archaeological and architectural 
research. Preserved elements of the natural landscape 
with fortified features are authentic monuments of de-
fense architecture, which significantly increase the cul-
tural value of historical ruins.65

The presence of ruins composed into natural landscape 
generates many problems relating to the protection of 
the landscape. It requires us to make interdisciplinary in-
terventions, which allow the restoration and further the 
harmonious relationship of architecture and natural envi-
ronment.66 It should be remembered, that these objects 
originally were devoid of high greenery. Today they are ob-
scured by nature, covered with a lush greenery (often also 
characterised by significant nature and aesthetic values). 
This condition requires a reasonable and compromise so-
lution, which will allow for the exposure of the ruins and 
the moat while maintaining the valuable greenery.67

65  Lewicka 2014: 81.
66  Małachowicz 1988: 157.
67  Małachowicz 1988: 165.

Bogdanowski, J., M. Łuczyńska-Bruzda and Z. Novák
1981.  Architektura krajobrazu. Warszawa: Państwowe Wy-

dawnictwo Naukowe.
Brykowska, M.
2015.  Badania historyczno-architektoniczne do prac konser-

watorskich, [in:] M. Arszyński, M. Prarat, U. Schaaf and 

B. Zimnowoda-Krajewska (eds), Badania architekto-
niczne. Historia i perspektywy rozwoju, 87–107. Toruń: 
Wydawnictwo Bernardinum.

Budkiewicz, M.
2014.  Właściciele majątku Wyszyna. Wyszyna: Wydawnictwo 

Duszpasterstwa Rolników.

References:



301Preventive conservation of the human environment 6 • architecture as an element of the landscape

Kamil rabiega the example of the remains of the castle complex at Wyszyna

Chlebowski, B. i M. R. Witanowski
1895.  Wyszyna, [in:] B. Chlebowski (ed.), Słownik Geograficz-

ny Królestwa Polskiego i innych krajów słowiańskich. 
T. 14, 157–158. Warszawa: „Wiek”.

Dettloff, P.
2012.  Problem ochrony ruiny zamków w Polsce. Refleksje 

w kontekście dziejów konserwatorstwa europejskiego 
i współczesnych praktyk, [in:] B. Szmygin and P. Molski 
(eds), Zamki w ruinie – zasady postępowania konser-
watorskiego, 65–74. Warszawa – Lublin: Politechnika 
Lubelska and Polski Komitet Narodowy ICOMOS.

Domasłowski, W.
2005.  Zasady konserwacji murów ceglanych i kamiennych de-

tali architektonicznych. Ochrona Zabytków 1: 97–112.
Domasłowski, W. and J.W. Łukaszewicz
1996.  Problemy konserwacji murów ceglanych. Ochrona Za-

bytków 49 (4): 351–358.
Frycz, J.
1975.  Restauracja i konserwacja zabytków architektury 

w Polsce w latach 1795–1918. Warszawa: Państwowe 
Wydawnictwo Naukowe.

Frydryczak, B.
2014.  O dwóch sensach krajobrazu, [in:] B. Frydryczak and 

M. Ciesielski (eds), Krajobraz kulturowy, 15–25. Poznań: 
Wydawnictwo Poznańskiego Towarzystwa Przyjaciół Nauk.

Głuszek, C.
2012.  Współczesne uzupełnienia historycznych ruin zam-

kowych – charakterystyka problemu, [in:] B. Szmygin 
and P. Molski (eds), Zamki w ruinie – zasady postępo-
wania konserwatorskiego, 83–92. Warszawa – Lublin: 
Politechnika Lubelska and Polski Komitet Narodowy 
ICOMOS.

Górzyński, M.
2009.  Zabytki miasta Turku i powiatu tureckiego. Tom 2, 

część 1. Rezydencje powiatu tureckiego. Turek: Miej-
ska i Powiatowa Biblioteka Publiczna im. Włodzimierza 
Pietrzaka w Turku.

Hirsch, Z. and A. Holas
1959a.  Inwentaryzacja konserwatorska zamku w Wyszynie, 

pow. Turek. Monuments Conservation Laboratories, 
Poznań Branch. Poznań. Provincial Office of Monu-
ment Preservation in Poznań, Konin Branch.

1959b.  Wyniki badań architektonicznych ruin zamku w Wy-
szynie, pow. Turek. Monuments Conservation Labo-
ratories, Poznań Branch. Poznań. Provincial Office of 
Monument Preservation in Poznań, Konin Branch.

Jakimowicz, T.
1971.  Renesansowe i manierystyczne rezydencje w Wielko-

polsce. Poznań: Wydawnictwo poznańskie.
Kajzer, L.
1999.  Archeologiczno-architektoniczne badania terenowe, 

[in:] Z. Kobyliński (ed.), Metodyka badań archeologicz-
no-architektonicznych, 23–52. Warszawa: Stowarzysze-
nie Naukowe Archeologów Polskich.

Klimek, B. and M. Trochonowicz
2012.  Zabezpieczenie lica murów obiektów zachowanych 

w formie trwałej ruiny – przegląd problematyki, [in:] 

B. Szmygin and P. Molski (eds), Zamki w ruinie – zasady 
postępowania konserwatorskiego, 129–138. Warsza-
wa – Lublin: Politechnika Lubelska and Polski Komitet 
Narodowy ICOMOS.

Kłosy
1870.  Zamek w Wyszynie. Kłosy 286: 385, 387.
Kobylińska-Bunsch, W.
2014.  Zapis nieistniejącego – fotografia jako konserwacja kra-

jobrazu kulturowego, [in:] J. Wysocki (ed.), Konserwa-
cja zapobiegawcza środowiska 2. Krajobraz kulturowy, 
177–185. Archaeologica Hereditas 3. Warszawa – Zielo-
na Góra: Instytut Archeologii UKSW and Wydawnictwo 
Fundacji Archeologicznej.

Kobyliński, Z.
2016.  Problemy konserwacji zapobiegawczej reliktów ar-

cheologiczno-architektonicznych, [in:] Z. Kobyliński, 
E. M. Charowska and Ł. Kowalczyk, Teoria i praktyka 
prezentacji reliktów archeologiczno-architektonicz-
nych, 7–47. Archaeologica Hereditas 6. Warszawa – 
Zielona Góra: Instytut Archeologii UKSW and Wydaw-
nictwo Fundacji Archeologicznej.

Kolberg, O.
1890.  Lud, jego zwyczaje, sposób życia, mowa, podania, przy-

słowia, obrzędy, gusła, zabawy, pieśni, muzyka i tańce. 
Serya XXIII, Kaliskie Cz. 1. Kraków: Drukarnia Uniwersy-
tetu Jagiellońskiego.

Kowalczyk, Ł.
2016.  Formy prezentacji reliktów architektury murowanej 

w Polsce, [in:] Z. Kobyliński, E. M. Charowska and Ł. Ko-
walczyk, Teoria i praktyka prezentacji reliktów archeolo-
giczno-architektonicznych, 167–274. Archaeologica He-
reditas 6. Warszawa – Zielona Góra: Instytut Archeologii 
UKSW and Wydawnictwo Fundacji Archeologicznej.

Krassowski, W.
1995.  Dzieje budownictwa i architektury na ziemiach Polski. 

Tom 4: Budownictwo i architektura w warunkach roz-
kwitu folwarku pańszczyźnianego (XVI w. – pierwsza 
połowa XVII w.). Warszawa: Wydawnictwo Arkady.

Lewicka, M.L.
2014.  Konserwatorska ochrona warownego krajobrazu typu 

nizinnego z ruinami zamku lub z zamkiem częściowo 
zachowanym, [in:] J. Wysocki (ed.), Konserwacja zapo-
biegawcza środowiska 2. Krajobraz kulturowy, 81–91. 
Archaeologica Hereditas 3. Warszawa – Zielona Góra: 
Instytut Archeologii UKSW and Wydawnictwo Fundacji 
Archeologicznej.

Lewicki, J.
2012.  Ochrona prawna a trwała ruina czy odbudowa. O sprzecz-

ności polskiej teorii i praktyki konserwatorskiej, [in:] 
B. Szmygin and P. Molski (eds), Zamki w ruinie – zasady 
postępowania konserwatorskiego, 57–64. Warszawa – 
Lublin: Politechnika Lubelska and Polski Komitet Naro-
dowy ICOMOS.

Małachowicz, E.
1988.  Ochrona środowiska kulturowego. Tom 1. Warszawa: 

Państwowe Wydawnictwo Naukowe.



302 ArchAeologicA Hereditas • 10

Kamil Rabiega

Mietlicki, P. and T. Nicer
2012.  Przebieg procesu degradacji obiektów zamkowych, pro-

blematyka trwałej ruiny, [in:] B. Szmygin and P. Molski 
(eds), Zamki w ruinie – zasady postępowania konser-
watorskiego, 117–127. Warszawa – Lublin: Politechnika 
Lubelska and Polski Komitet Narodowy ICOMOS.

Muceniece, L.
2015.  Historic ruins – an important landscape element. Land-

scape Architecture and Art 6 (6): 5–11.
Myga-Piątek, U.
2012.  Krajobrazy kulturowe. Aspekty ewolucyjne i typologicz-

ne. Katowice: Uniwersytet Śląski.
R. B.
1904.  Konin. Ziarno 1904 (7): 126–128.
Raczyński, E.
1843.  Wspomnienia Wielkopolski to jest województw po-

znańskiego, kaliskiego i gnieźnieńskiego. T. 2. Poznań: 
Drukarnia “Orędownika”.

Rawicz-Witanowski, M.
1903.  Wyszyna. Wędrowiec 41, Nr 3 (13): 254–255.
Reichert-Hirschowa, Z. and Z. Hirsch
1962.  Wyniki badań architektonicznych zamku w Wyszynie. 

Studia i materiały do dziejów Wielkopolski i Pomorza 
7: 317–324.

Rogóż, J., P. Szroeder, M. Pilarska, K. Krynicka-Szroeder 
and A. Cupa
2015.  Zastosowanie techniki radarowej do badań obiektów 

architektury, [in:] M. Arszyński, M. Prarat, U. Schaaf 
and B. Zimnowoda-Krajewska (eds), Badania architek-
toniczne. Historia i perspektywy rozwoju, 307–319. 
Toruń: Wydawnictwo Bernardinum.

Ruszczyńska, T. and A. Sławska (eds)
1959.  Katalog zabytków sztuki w Polsce. Tom V. Wojewódz-

two poznańskie. Zeszyt 26. Powiat turecki. Warszawa: 
Państwowy Instytut Sztuki.

Salwa, M.
2014.  Krajobraz jako doświadczenie estetyczne, [in:] B. Fry-

dryczak and M. Ciesielski (eds), Krajobraz kulturowy, 
43–54. Poznań: Wydawnictwo Poznańskiego Towarzy-
stwa Przyjaciół Nauk.

Siemieński, L.
1845.  Podania i legendy polskie, ruskie i litewskie. Poznań: 

Księgarnia J. K. Żupańskiego.
Silve, S.
1982.  Jacob van Ruisdael. Harvard Magazine 84 (3): 26–31.
Skibiński, S.
1998.  Zasady zabezpieczania reliktów architektury murowa-

nej na stanowiskach archeologicznych, [in:] Z. Kobyliń-
ski (ed.), Pierwsza pomoc dla zabytków archeologicz-
nych, 129–190. Warszawa: Stowarzyszenie Naukowe 
Archeologów Polskich.

1999.  Zabezpieczenie i konserwacja reliktów architektonicz-
nych odkrytych podczas wykopalisk archeologicznych, 
[in:] Z. Kobyliński (ed.), Metodyka badań archeologicz-
no-architektonicznych, 161–185. Warszawa: Stowarzy-
szenie Naukowe Archeologów Polskich.

Sławiński, T.
2006.  Zamek w Wyszynie i jego właściciele, [in:] K. Gorczyca, 

T. Sławiński and J. Zendlewicz (eds), Wyszyna. Kartki 
z dziejów, 8–43. Konin: [self-published].

Sobczak, J.
2002.  Duchy i zjawy wielkopolskie. Poznań: Zysk i S-ka.
2008.  Księga zjaw i duchów wielkopolskich. Poznań: Zysk 

i S-ka.
Szewczyński, P.
2011.  Sielski Wawrzyniec, [in:] W. Grzeszkiewicz (ed.), Turek 

i okolice. Słownik biograficzny, 245–247. Turek: Miej-
ska i Powiatowa Biblioteka Publiczna im. Włodzimierza 
Pietrzaka w Turku.

Tajchman, J.
2012.  Na czym polega metoda ochrony, konserwacji i zago-

spodarowania ruin zamkowych, [in:] B. Szmygin and 
P. Molski (eds), Zamki w ruinie – zasady postępowania 
konserwatorskiego, 9–25. Warszawa – Lublin: Politech-
nika Lubelska and Polski Komitet Narodowy ICOMOS.

Thullie, C.
1934.  Polskie zamki i miasta warowne. Czasopismo technicz-

ne 7 (52): 108–115.
Tygodnik Ilustrowany
1860. Ruiny zamku w Wyszynie. Tygodnik Ilustrowany 61: 580.
WUOZ [Provincial Office of Monument Preservation]
1953–1967.  Wieża, Wyszyna. Registration card („green 

card”), No. inv. 615. Provincial Office of Monu-
ment Preservation in Poznań, Konin Branch.

1994.  Pozostałości zespołu zamkowego, Wyszyna. Identifi-
cation Card of Architecture and Building Monuments 
(„a white card”). Provincial Office of Monument Prese-
rvation in Poznań, Konin Branch.

Wysocki, J.
2014.  Wprowadzenie [in:] J. Wysocki (ed.), Konserwacja za-

pobiegawcza środowiska 2. Krajobraz kulturowy, 5–6. 
Archaeologica Hereditas 3. Warszawa – Zielona Góra: 
Instytut Archeologii UKSW and Wydawnictwo Fundacji 
Archeologicznej.

Zendlewicz, J.
1994.  Wawrzyniec Sielski (30 IV 1874 – 17 II 1936). Konin: 

Wydział Spraw Społecznych Urzędu Wojewódzkiego 
w Koninie.

Z. A.
1996.  Zamek w Wyszynie. Echo Turku 46: 7.



Notes on authors

ArchAeologicA
Hereditas 10
403–404

Barsha Amarendra – BA, architect; Visvesvaraya National 
Institute of Technology, Nagpur, India.

Cynthia Ammerman – historian and preservation strate-
gist; director of the Polis: Cultural Planning, LLC in Kansas 
City, Missouri, and of the Cass County Historical Society 
in Harrisonville, Missouri, USA.

Lazare Eloundou Assomo – Deputy Director of UNESCO’s 
World Heritage Center, Paris, France.

Marek Barański – Dr eng., architect, conservator of histo-
ric monuments; Kielce University of Technology, Faculty 
of Building Engineering and Architecture, Kielce, Poland.

Ewa M. Charowska – Dr eng., architect, historian and 
historic preservationist; independent scholar working in 
Toronto, Canada.

Paolo Del Bianco – President of the Romualdo Del Bian-
co Foundation, Florence, Italy.

Stefano De Caro – Dr, archaeologist; Director-General 
of ICCROM, former Director-General of Antiquities with 
the Italian Ministry of Cultural Heritage and Activities, 
Rome, Italy.

Urszula Forczek-Brataniec – Dr; lecturer at Cracow Uni-
versity of Technology, Cracow, Poland. Secretary General 
of the European Region of the International Federation 
of Landscape Architects.

Joanna Gruszczyńska – MSc. Eng. Arch., architect; doc-
toral student at the Warsaw University of Technology, 
Faculty of Architecture, Warsaw, Poland.

Eva Gutscoven – MSc; architect and conservator working 
in Belgium.

Tetiana Kazantseva – Dr, Associate Professor; Depart-
ment of Design and Architecture Basics, Institute of 
Architecture, Lviv Polytechnic National University, Lviv, 
Ukraine.

Weronika Kobylińska-Bunsch – MA, art historian; doc-
toral student at the Institute of Art History, University of 
Warsaw, Warsaw, Poland.

Zbigniew Kobyliński – Professor Dr habil., archaeologist 
and manager of cultural heritage; director of the Institu-
te of Archaeology of the Cardinal Stefan Wyszyński Uni-
versity in Warsaw, Poland.

Diederik de Koning – MA, architect and environmental 
and infractructural planner; PhD candidate at the Delft 
University of Technology, Faculty of Architecture and the 
Built Environment, Borders and Territories Research Gro-
up, Delft, the Netherlands.

Heiner Krellig – Dr, art historian, independent scholar, 
working in Berlin, Germany and Venice, Italy. 

Amarendra Kumar Das – Professor; Department of De-
sign, Indian Institute of Technology Guwahati, India. 

Karen Lens – MA, architect; doctoral student at Hasselt 
University, Belgium.

Mingqian Liu – MA, historian of art and architecture; 
PhD student at the Department of Architecture, Texas 
A&M University, USA.

Estefanía López Salas – Dr, architect and restorator; 
Professor at the School of Architecture, University of 
A Coruña, Spain.

Cristiano Luchetti – Assistant Professor; American Uni-
versity of Sharjah, United Arab Emirates.

Ana Luengo – MA, MSc, PhD, landscape architect; former 
President of the European Region of the International 
Federation of Landscape Architects –IFLA EUROPE.

Nataliya Lushnikova – Dr Eng., Associate Professor; Na-
tional University of Water and Environmental Engineering, 
Institute of Civil Engineering and Architecture, Department 
of Architecture and Environmental Design, Rivne, Ukraine. 



404

Notes on authors

ArchAeologicA Hereditas • 10

Fernando Magalhães – PhD, anthropologist; Interdisci-
plinary Venter of Social Sciences (CICS.NOVA), Polytech-
nic Institute of Leiria’s School of Education and Social 
Sciences, Leiria, Portugal.

Romano Martini – PhD, theoretician of law and politics; 
Adjunct Professor at Niccolo Cusano University, Rome, 
Italy.

Christine McCarthy – PhD, architect and art historian; 
senior lecturer at the Victoria University, Wellington, 
New Zealand.

Louis Daniel Nebelsick – Dr habil., archaeologist; Profes-
sor at the Cardinal Stefan Wyszyński University in War-
saw, Poland.

Ewa Paszkiewicz – MA; main scenographer at The Royal 
Łazienki Museum in Warsaw.

Ana Pereira Roders – Dr, architect and urban planner; 
Associate Professor in Heritage and Sustainability at the 
Eindhoven University of Technology, the Netherlands. 

Kamil Rabiega – MA, archaeologist; PhD student in the 
Institute of Archaeology, Cardinal Stefan Wyszyński Uni-
versity in Warsaw, Poland.

Almir Francisco Reis – Dr, urban planner; Professor at 
the Federal University of Santa Catarina in Florianópolis, 
Brazil.

Petro Rychkov – Dr, architect; Professor at the Lublin 
University of Technology, Faculty of Civil Engineering 
and Architecture, Department of Conservation of Built 
Heritage, Lublin, Poland.

Juan Alejandro Saldarriaga Sierra – Dr, cultural geogra-
pher; teacher at the Faculty of Architecture of the Natio-
nal University of Colombia in Medellin, Colombia. 

Carinna Soares de Sousa – BA, architect and urban de-
signer; MA student in urban planning at the Federal Uni-
versity of Santa Catarina in Florianópolis, Brazil. 

Aleksandra Stępniewska – MA student of architecture 
at the University of Social Sciences in Warsaw, Poland. 

Bishnu Tamuli – Doctoral student at the Department of 
Design, Indian Institute of Technology Guwahati, India.

Işılay Tiarnagh Sheridan – BA, MSc, architect; research 
assistant at the İzmir Institute of Technology in Faculty of 
Architecture, Izmir, Turkey.

Andrzej Tomaszewski (1934-2010) – Professor dr habil., 
historian of art and culture, architect, urban planner, in-
vestigator of Medieval architecture and art; director of 
ICCROM (1988-1992), General Conservator of Poland 
(1995-1999).

Koen Van Balen – Professor at the Catholic University of 
Leuven and director of the Raymond Lemaire Internatio-
nal Centre for Conservation, Belgium. 

Nikolaas Vande Keere – MA, civil engineer architect; 
Professor in charge of the design studio of the Interna-
tional Master of Interior Architecture on Adaptive Reuse 
at the Hasselt University, Belgium. 

Ingrida Veliutė – Dr; lecturer at the Vytautas Magnus 
University Faculty of Arts and member of ICOMOS Lithu-
ania.

Tony Williams – former President of the Irish Landscape 
Institute and President of The European Region of the 
International Federation of Landscape Architects.

Anna Wiśnicka – Dr, design historian; teacher at the In-
stitute of Art History of the Cardinal Stefan Wyszyński 
University in Warsaw, Poland. 

Dominik Ziarkowski – Dr, art historian; Cracow Universi-
ty of Economics. Chair of Tourism, Cracow, Poland.


